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I'emomanuyk C. B. Mucreubkuil BUCTPI penpe3eHTATUBHUX NPUMIIICHb
rpomajacbkux OyniBens M. JIbBoBa apyroi momoBuHM XIX ct. — KBamidikariitna
HayKOBa Ipalls Ha MpaBaxX PYKOIHCY.

Hucepraniss Ha 3400yTTS HAyKOBOTO CTymHeHs JokTopa (dimocodii 3a
cnemianpHicTIO 023 — OOpa3oTBOpYEe MHCTENTBO, JACKOPATHBHE MHUCTEITBO,
pecrtappaiiisi. — HarionansHuii yHiBepcuTeT «JIbBIBChKa MOMITEXHIKa» MiHICTEpCTBA
OCBITH 1 Hayku Ykpainu. — JIpBiB, 2021 p.

B apyriit nonosuni XIX cromnitts JIbBIB € cTonuuero KoposniseTa ['anuunnu ta
Bononumepii y cknaai ABctpo-Yropebkoi immepii. Ha meit wac ne OyB ojauH 13
HaWrycTillle HAaceJIeHUX perioHiB €Bponu, a caM JIbBIB — YETBEPTUM 3a KIJIBKICTIO
KUTEMB y ABCTpINACHKIN YacTHHI iMIepii micis Takux MicT sik Binens, [Ipara Ta
Tpiect. Takox B 11€# yac BiI0yBa€THCS pO3BUTOK HadTonepepoOHoi ramy3i ['anuunnm,
MIPOMUCIIOBA PEBOJIIONIS J0XOAuTh A0 JIbBOBa mopsa 3 mpoiiecoMm Jibepamizamii
aBCTPINCHKOrO MpaBIiHHSA. BCl 111 YNHHUKY BIUIMHYJIU HAa PO3BUTOK HAyKH, KYJIbTYpHU
Ta TOPTiBJIi, MOPSA 3 UMM PO3BUBAIMCH AAMIHICTPATUBHI Ta (PIHAHCOBI CTPYKTYpPH.
[Towanu 6yyBaTHUCH HOBI HABYAJIbHI 3aKJIa/IH, T€ATPH, aAMIHICTPATUBHI, (1HAHCOBI Ta
iHII1 OyAiBiIl, KOTP1 pa3oM 3 OaraTuM JEeKOpPaTUBHUM YMOPSHKEHHSIM (acaiiB, Mallv
HAaCUYEHUH Ta PO3KIIIHUI MUCTEL[bKUI BUCTPIi 1HTEP €PIB.

barate odopmiieHHs excTep’epiB, a caMe HACHYEHICTh JEKOPY, CKYJBITYp Ta
CKYJIBIITYPHUX TPYIl € XapaKTEPHOIO PUCOI0 apXiTEKTypH MEPioAy APYroi MOJIOBHHU
XIX cr., mo 3apa3 gopmye obpa3 micta. Ilopsa 3 UMM BUKOHYBAJIOCH HE MEHII
po3kimHe OQOPMIIEHHS IHTEp’€pPIB, B SKHUX, MOMDK IHIIOTO, OYJO0 TMPUCYTHE
JIEKOpaTUBHE Ta CTAHKOBE MaJISIPCTBO, CKYJIBITYpPa Ta CKYJABNTYPHUI JEKOp, BUPOOH 3
MeTaiy, 03100JICHHS 3 IepeBa Ta TKAHWH, BUKOPHUCTOBYBAIKCH JOPOT1 MaTEPLIIn, Cepe
SAKUX — OJaropojHi MOPOJIM KaMeHIO, M030JI0Ta Ta 0araTo IHIIOTO MHCTEIBKOTO
HanoBHEHHs. [1i poOOTH TakoX BUKOHYBAJIHMCH 3 MOITYKOM HOBHUX, Cy4aCHHUX, HAa TOU
MOMEHT, TEXHOJIOTIYHUX PIllIeHb Ta MaTepiamiB. Ha sxanb, B TaHuii yac, y OpiBHSHI 3
eKCTep €paMM, aBTEHTUYHE 03700JICHHS 1HTEp €piB, ke O mepenaBano armochepy
€IMOXH ICTOPU3MY, 3yCTPIYAETHCS BCE PIJIIIE 1 € YACTKOBO a00 B MOBHICTIO BTPAUYCHHM.

BHyTpimHi# MUCTEIbKUI BUCTPIN JIbBIBCHKUX TPOMAICHKUX OyAiBENb Nepioay ApYroi



mooBMHA XIX CT. € HEMOOIIHEHUM Ta TLIBKH B MOOJWHOKHX BHUITAAKAX HAJIEKHO
JOCITIIKYETHCSI, 30€PIracThCsl Ta PECTaBPYETHCS.

B nuceprariiitHoMy JOCIIIPKEHH] BHUSBICHO XapaKTEpHI PUCH Ta OCOOJMBOCTI
MUCTEIPKOTO BHUCTPOIO 1HTEp’€piB Ta c(HOpPMOBaHI MPUHLHUIK Ta TMOJIOXKEHHS IX
30epexeHHs, BITHOBJICHHS, pecTaBpallii Ta peBajiopusallii. BusHaueHo nepcrnekTuBu
UIA  TOAANBIINX JOCIIPKEHb Ta PO3pOOJICHO MPAaKTUYHUN 1HCTpyMEHTapii
MPOBEICHHS 3aXOJ/diB 3 KOHCEpBallii, pecTaBpallii Ta PEKOHCTPYKIIi MHUCTEILKOTO
BUCTPOIO PENPE3CHTATUBHUX MPUMIILIEHb TPOMAJICHKUX Oy 1iBEJIb Ta HOTO €JIEMEHTIB.

Y po3gimi 1 «CTaH BMBYEHOCTI TeMHM Yy BIiTYM3HAHHMX Ta 3aKOPAOHHHUX
JKepesIax» MPoaHai30BaHO CTaH JOCIIKEHHS TEMH JUCEPTALIMHOTO JTOCITIIKEHHS
B pI3HUX AacHeKkTax: IPaBOBOMY, MHUCTEUTBO3HABUYOMY, ICTOpIi MHCTELTBA Ta
apXiTEeKTypH, PeCTaBpaIliiHOT METOJAUKUA Ta MPAKTUKHU 30€pEeKEHHS Ta BIJHOBJICHHS
MHUCTEIBKOTO BUCTPOIO. B pe3ynbTaTi BUKOPUCTaHHS KOMIUIEKCHOTO TIJIXOJY
JOCJIIKEHHS JPKEPEJIbHOT 0a3u BUABJICHO MIKAUCITUILIIHAPHI CEKTOPH, B SIKUX TEMA €
HE JIOCTaTHbO PO3KPUTOIO a00 B3aralil HE po3IJisanach.

[leprioueproBo B po3/Iijii pO3MIISTHYTO ICTOPUYHE Ta COLIIOKYIBTYPHE TJIO IPYTroi
nonoBUHH XIX CTOMNITTI, HA AKOMY BiJI0OyBanoch (OPMyBaHHS MUCTELILKOTO BUCTPOIO,
10 OMHMCAHO B Mparsx 3 icTopii YkpaiHu, ABCTpO-YTOPIIMHU Ta €BPOINH B IJIOMY.
IcTopiss Ta Teopis apXITEKTypud 1 MHUCTEUTBA enoxu ictopusmy y JIbBoB1I Oyia
po3risiHyTa y mpausix JibBiBChbkoro HaykoBIs 0. BipronboBa. C. Jlinga po3kpuiia
CTWJIICTHYHI 0COOJIMBOCTI (hOPMYBaHHSI ITUTACTHYHOTO JIEKOPY Ta 3aCTOCYBaHHS
OpJEpHUX KOMITO3HMIIIH B apxiTekTypi JIbBoBa npyroi nonoBunu XIX cT.

JlocnmiKeHHSI €NIEMEHTIB JCKOPATUBHO-Y)KUTKOBUX EJIEMEHTIB MHCTEIHKOTO
BUCTPOIO 32 THIAaMH, aBTOPCHKOIO MAaHEpPOIO, MarepiajlaMd, TEXHIKOK Ta
TEXHOJIOTIAMHU pO3TJIAHYTI B mpaipgix P. ['pumaniok, T. Kazannesoi, B. ba3uneBuu,
[. ®panka Ta 1HIHUX.

Takosx Oysu nmpoaHaaizoBaH1 Mpaiii, 010 30€pEKEHHS MUCTEI[LKOTO BUCTPOIO
B KOHTEKCTI KyJIbTYypHOI cmaamuHu. [lf0 TemaTuko BHUCBITIIEHO B poboOTax
B. Beuepcororo, JI. Tlpubern, M. bessa, JI. ['an3zenko Ta iHmmMX, mpote crnenudika

30epexKEeHHSI MUCTEI[bKOTO BUCTPOIO IHTEP €PIB y BITUM3HSAHUX JIKEPEJIax PO3KpUTA HE



MOBHICTIO, IO BIAKPUBAE MPOCTIP I PO3POOKH aKTyaJbHUX MOJIOKEHb 3a II€I0
TEMAaTHUKOIO.

AHaniThKa 3aKOHOJaB4YOi 0a3u 1010 30€peKeHHS MHUCTELBKOTO BUCTPOIO
JI03BOJIMJIA BUSIBUTHU JIBA OCHOBHUX IMPABOBHX JIKEPENIa, SKi PEryiiol0Th 30epexKeHHS
Ta PECTaBPAIIl0 MUCTEIHKOTO BUCTPOIO: 3aKOH YKpaiHU MPO OXOPOHY KYJIbTYPHOL
cnaaumuHu Ta JlepkaBHi OyaiBesbHI HOpMU B po3Ain «PecTaBpaiiiini, KOHCepBalliiiHi
Ta PeMOHTH1 poOOTH Ha MaM'sITKax KyJIbTYypHOI CIIaIIIUHI.

Orsin 00°exTiB pochiikeHHs (popmyBaBcs Ha BuOipii 3 108 rpomMaachbKux
OyaiBensb JIbBoBa KiHI XIX CTOMTTSA, 3 AKUX OyJU Bi1iOpaHi KJIFOYOB1 CHOPY/IH, KOTpi
SAKOMOTa Kpaiie BiJoOpakatoTh T€HAEHLII ()OpMyBaHHS MHCTELBKOTO BUCTPOIO TOTO
qyacy Ta MalOTh MOBHY PENPE3CHTATUBHY IPYITy MPUMIIICHb.

Takox 3poOJieHHII TEPBUHHUM OIVISJT Ta aHajll3 3aKOPJOHHOIO JOCBIAY
30epeKEHHSI aHAJIOTTYHUX 00’ €KTIB, 30KpeMa 3a COILIOKYJIbTYPHUM Ta 1CTOPUYHUMHU
YUHHUKAMH OyJIO PO3IJISIHYTO K aHAJIOTU KJIOYOB1 TpoMaAChKi OyniBmi Bigus apyroi
nonoBuHHU XIX cT.

Y pozaini 2 «MeToauuHi OCHOBHM [OCJiIKEHHSI MHCTEULKOI0 BHCTPOIO
penpe3eHTaTUBHUX NMPUMIileHb nepioay Apyroi nooBuHu. XIX ¢1.» po3rstHyTO
3araJbHOHAYKOBI METOJH, SIKI MOAUIAIOTHCS HAa €MIIPUYHI Ta TEOPETHYHI, a TaKOX
cnenlagbHl METOaU JocikeHHs. OnrcaHo Ta OOIPYHTOBAHO OCHOBHI aJITOPUTMHU iX
3aCTOCYBaHHSA B IMCEpTaLliiHIi pPOOOTi.

PosrisiHyTo emmipuyHi Ta TEOPETUYHI METOMIU, 3 AKUX 0OpaHO Ta aJanTOBaHO
0 3aBAaHHSA JUCEPTALINHOTO  JOCHIIKEHHS TINOTETUYHUM, aHATITUYHUH,
1HIYKTUBHUMN, TETYKTUBHUN METOJ, a TAKOK METOJM CUHTE3Yy Ta MOJCIIOBAHHS, SIKi
BUKOPHUCTOBYBAIKCH JIJIsl 300py Ta OMpPAIIOBAHHS MaTEPialliB MO0 XapaKTEPUCTUK Ta
0COOJIMBOCTEM MUCTEIPKOTO BUCTPOIO Ta IJsi (POPMYBaHHS METOIMYHUX MOJIOKEHb
pecTaBpaIiiiHoi METOANKN 30€pEKEHHS MUCTEILKOTO0 BUCTpOr0. EmMmipuuni MeToau
JTOCIIDKEHHST BOYJOBaHI J0 CHUCTEMH QJTOPUTMIB KOMIUIEKCHOTO JOCIHIKCHHS,
30epeKeHHS Ta BITHOBJICHHS MUCTEI[LKOTO BUCTPOIO Ta HOTO €JIEMEHTIB.

Metonu y3aranmpHeHHS Ta (opmanizamii y aucepTariiHOMy TOCHTIIKEHI €
OCHOBHMMHM IHCTPYMEHTaMH y BUOKPEMJIEHHI OCHOBHUX XapaKTEPUCTUK Ta YNHHUKIB

¢dbopMyBaHHS MUCTEIILKOTO BUCTPOIO, B MiABEACHH] KIIFOUOBUX TMO3HUIIIHN Ta CKJIaIaHHI



BUCHOBKIB. Takox 111 MeToau (HOpMYyIOTh HAyKOBY HOBH3HY KOHIENTYalbHHX
MOJIOKEHb 30€peKEHHsI, BIJIHOBJICHHS Ta peBajopu3allli MUCTEIBKOI0 BHUCTPOIO 1
BOYJI0BaHI B CUCTEMY aJTOPUTMIB KOMIUIEKCHOTO JTOCIII>KEHHS.

CroemianpHi  METOAM  JOCHIKEHb  CKIQJalOThesl 3 (oTorpammerpii,
(OTOIOKYMEHTO3HABCTBA, HATYpPHHUX JAOCIIDKEHb [0 SIKAX BXOIATh 30HAAXKI,
ctparurpadiuyauii Ta (GI3UKO-XIMIYHMA aHaNI3d. TakoX B KOHTEKCTI JOCIIKCHHS
MHUCTEIBKOTO BUCTPOIO APYTroi oJoBUHU XIX CT. BIAKPUTO Ta chopMYIbO8AHO MEMOO
eMNIPUYHO20 PecmaspayitiHo2o Ni3HAHHA K €JIeMEHTa HayKOBO-OCIITHOTO MPOIIECY.
Ili meToau 00’eqHaH]I B €UHY CTPYKTYPY Ta (DOPMYIOThH iKOHOSPADIUHY MeMOOUKY,
gKa € KIIIOYOBOK B JIOCHIDKEHHI AaBTEHTUYHUX (OpPUTIHAIBHHUX) €JIEMEHTIB
MHUCTEI[LKOTO BHUCTPOIO, KOTpPl € BTpaueHHMMHU ab0 YaCTKOBO 30EpEeKCHUMHU.
KommekcHa meToguka GopMye TIMOTETUYHE YSBJICHHS Ta MIITBEPUKYE (DaKTHUUHI
JIaH1 PO CTaH 30€peKEHOCT1, TEXHIKY, TEXHOJIOT1i, MaTepialii, aBTOPCTBO, BIK, MAHEPY
BUKOHAHHS CKJIQJIOBUX MHCTEILKOTO BHCTPOIO, € HEBII €MHOIO YAaCTHHOI SK
TEOPETUYHOT, TaK 1 TPAKTUYHOI YACTHH AUCEPTALIMHOTO AOCTIKeHHs. [KoHOTpadiyHa
METOJ/IMKA, Ha TYMKY aBTOpa, MTOBUHHA OyTH OCHOBHOIO JIJAHKOIO B CUCTEMI aJITOPUTMIB
KOMIUIEKCHOTO JIOCIIIXKEHHS, 30€peKEHHS Ta BIAHOBJICHHS MUCTEIIBKOTO BUCTPOIO Ta
HOTO €JIEMEHTIB.

VY pozpim 3 «HamoBHeHHsI Ta apXiTeKTypHa KOMIIO3HUIlisi MUCTENbKOI0
BHCTPOI0 pPeNpe3eHTATHBHUX NPHUMillleHb TPOMAaJACBbKHMX OyaiBeab M. JIbBoBa
apyroi nosoBunu XIX cT1.» mpoBeeHo orisi/ Ta (HiKCaIilo MUCTEIIBKOTO BUCTPOIO Ta
OKpEMHUX HOTO CKJIAJIOBUX B IPOMAJCHKHX OymiBIsSX, OOpaHMX ISl TOCIHIJKEHHS B
SKOCT1 PEMpPEe3eHTaTUBHOI BHOIPKH, B SKUX MPOBENCHA KiIacu]pikailsl eJIeMEHTIB
MHUCTEIIBKOTO BUCTPOIO 3a BHJIaMH OOpPa30TBOPYOTO Ta JIEKOPATUBHO-YKUTKOBOTO
MUCTENTBa. 30KpeMa, MPOBEICHUI aHali3 MUCTEIPKUX €JIEMEHTIB 3a MapaMeTpaMu:
CTHJIICTHKH, aBTOPCTBA, TEXHIKH, TEXHOJIOTIYHOTO MPOIIECY, MaHEPU Ta MaTepialiB
BUKOHAHHS. TaKoX PO3TISHYTO (pOpMyBaHHS MUCTEIIEKOTO BUCTPOIO 32 XPOHOJIOTIEI0
ix cTtBOpeHHs. Bu3HaueHO CHiBBIAHOIIEHHS CKJIQJIOBUX MHUCTEIBKOTO BHUCTPOIO B
3arajgbHId KOMMO3UIlI SK OKpPeMHX TNPUMINICHb, TaK 1 3arajoM Yy BCIi

perpe3eHTaTUBHIN Tpymni nOpuMilieHb. BHSIBIEHO MNporalMHU B  KOMITO3MIIIT



MUCTEILKOTO BUCTPOIO, 32 KMMH BHUCYHYTI MPUIYIIEHHS a00 BUSABICHO (PAKTH MPO
BTpaTy OpPUI1HAJIBHUX €JIEMEHTIB MUCTEI[LKOT'O BUCTPOIO.

3a METOJOM CIIIBCTaBJICHHS, aHAI3y Ta y3arajdbHEHHSA 3 BHOIpKH 00’ €KTIB,
PO3TISHYTUX B JIOCIHIJKEHHI, BUSIBICHO XapaKTEpHI, 1HAUBIAyalbHI Ta CIUIbHI PUCH
MDK MUCTELIBKUM BUCTPOEM PI3HUX IPOMaJChKUX OyaiBenb. [IpociiikoBaHO OCHOBHI
XapaKTEPUCTHKH, SIKi 00’ €THYIOTh yCi 00’ €KTH, Cepel HUX: CTUIIICTHKA TBOPIB, aBTOPH,
Marepiaay Ta TeXHIKWA. TakoX BHIBJICHO 1HAWBIAyalTbHI OCOOJMBOCTI MHUCTEIIHKOTO
BUCTPOIO Ta MOro €JIeMEHTIB, K 3a OyMIBISIMH B IIIJIOMY, Tak 1 3a ()YHKIII€IO Ta
MPU3HAYCHHAM OKPEMOTO MpuMilieHHs rpynu. OxapakTepu30BaHi OCHOBHI TPEH/I0BI
HaAMPSIMKH 03/100JIEHHS IPOMaJICbKUX OyiBesb JIbBoBa y aApyriit momoBuHi1 XIX cT.

B pe3ynbTaTi npociaiAKOBaHO OCHOBHI YUHHUKH, K1 BITUBAIU HA (POPMYBaHHS
MUCTELBKOr0 BUCTPOIO B TPOMAACHKUX OYyHMIBISIX MicTa. 30KpeMa, OyiH pO3risHyTI
Taki (aKTOpU: COILIOKYJIbTYpPHUM, OCBITHIH, EKOHOMIYHUMN, aJMIHICTPATHUBHUH,
MOJITUYHUN Ta 1HII, Y TIACYMKY OYyJIO BUIIJICHO I0EHCLKULL 6NIUE K CYKYIHICTb
YUHHUKIB, KOTPl HPOSBUIUCH y MHUCTELBKOMY BHCTPOi PENPE3eHTATUBHOI TPYIU
IPUMIIICHb KIIOYOBUX IPOMaJIChkiX Oynienb JIbBoBa y apyriit monouHi1 XIX cT.

Y pozaini 4 «CTaH MHUCTEIIbKOT0 BUCTPOIO penpe3eHTATUBHUX NMPUMillleHb
rpomajacbkux OyaiBesb M. JIbBoBa apyroi mosoBuHum XIX cT.» BH3HaY€HO
aKTyaJbHy IIHHICTh Ta CTaH 30€pEKEHOCTI MHUCTEILKOIO0 BHCTPOIO 1 c(hOpMOBaHi
MPUHILIUIOB] TIOJOKEHHSI HOro 30€peXeHHST B KOHTEKCTI, COLIOKYJbTYPHOTO,
€KOHOMIYHOTO Ta MPaBOBOTO TOJIB.

Bu3HayeHHsI LIHHOCTI MHUCTEUBKOrO BHCTPOIO 0a3yeTbCsl Ha KYJIbTYPHOMY,
ICTOPUYHOMY, MHCTELBKOMY Ta IIaM’SITKOOXOPHHOMY YHMHHHUKAaX Ta KpUTEPisX.
[{iHHICTHP BCTAHOBIIOBAJACh HA TIJACTaBI TaKUX TMapaMeTpiB: aBTOPCTBO Ta
YVHIKaJIbHICTh TBOPY, TEXHIKHM, TEXHOJIOT1I Ta MaTepiajii BUKOHAaHHS, ICTOpii Ta
nepeyMOBH CTBOpEHHS. BUKOHaHO y3arajqbHEHHS KyJIbTYpPHOI IIHHOCTI MHUCTELIKOTO
BHCTPOIO B IIJIOMY 32 pe3yJIbTaTaMHt OLlIHIOBAaHHS OKPEMHUX HOTO CKJIaJOBUX 32 THITAMU
00pa30TBOPUOTO MUCTEIITBA, & TAKOXK 32 aPXITEKTYPHO-KOMITO3HIIITHUM aCIEKTOM 1
nam’sITKOOXOPHHUM cTaTycoM OymaiBii. (DiHAHCOBUM UYMHHUK HE PO3IIAIAETHCA
MIOBHOIO MIPOI0, OCKIJIBKM 3aJieKUTh Bl €KOHOMIYHUX (paKTOpIB Ta MOTpedye

AQHATITUKY, KA BUXOAUTH 32 MEX1 TEMAaTUKH TUCEPTAI[IHHOTO JTOCIIIKCHHS.



Takox AOCHIIKEHO CTaH 30€peKEeHOCTI €JIEMEHTIB MUCTEIBKOTO BHCTPOIO, B
KOHTEKCT1 4YOr0 po3p0o0JIeHO METOIUKY BU3HAUEHHS CTaHY, KPUTEPIi K01 0a3yroThCs
Ha CTYIICHI BTpaT, THUIMI YIIKO/DKEHb 1 BPaXOBYIOTh OO0 €KTUBHY Ta CYO €KTUBHY
IIIHHICTH yCiX €JIEMEHTIB B KOHTEKCTI 3araJIbHOI KOMIIO3HIIIi MUCTEIILKOTO BUCTPOIO. B
pe3yabTari po3pobiieHa METOJWKa OIlIHIOBaHHS CTaHy 30€peKEHOCTI MHUCTEIBKOIO
BHCTPOIO B LILJIOMY.

3a KpuTepisiMU IIHHOCTI Ta CTaHy 30epexeHOocTi chopMoBaHa Kiacu]ikarlis
00’€KTIB, sKa BHU3HAYa€ TNPIOPUTETHUH cTaryc OyAiBII IIOA0 IPOBEJICHHS
maM’ ITKOOXOPOHHHX 33aXO/IiB.

JleTanbHO MpoaHaTi30BaHI OCHOBHI 3aKOHOJABYl MOJIOKEHHS Ta TEOPETHYHI,
HAayKOBO OOIPYHTOBaHI, 3acagu 30€peXeHHS KyJIbTYpHOI CHAIIIMHH, SKI
0e3Mocepe/IHb0 MAaroTh BIAHOLIEHHA A0 TpoMajachkux OyniBenb JIbBoBa Apyroi
nosioBuHu XIX ct. B pe3ynbTaTi chopMOBaHI NPUHIIMIIOBI MOJIOKEHHS 30€peKEHHS
MHUCTEIPKOTO BHCTPOIO B paMKax yKpaiHCHKOTO Ta MIXHAPOJHOTO 3aKOHOJABCTBA 1
3araJbHOMPUMHSTOL pEeCTaBpaIliiHOT €THKU.

VY po3aim 5 «MetoauuHi 3acaam 10C/IiIsKeHHs1, KOHCepBalii Ta pecTaBpaiii
MHUCTEHbKOI0 BUCTPOI pPeNpe3eHTATUBHUX NPUMIillleHb POMAJACBKHUX OyaiBeJib
M. JIbBoBa apyroi mojoBuHu XIX cr1.» Ha 6a3i chopMOBaHUX y TIOMEPETHHOMY
PO3IUII  TPUHIUIIOBUX TOJOXKEHb PO3POOJICHO METOAWYHI 3acaju, MNPaKTUYHI
pPEKOMEHallli 1 aIrOPUTMH JTOCIHIJIKEHHS, KOHCEpBallli, pecTaBpallii Ta peKOHCTPYKIIiT
MHUCTEI[BKOTO BHUCTPOI0O Ta MOro OKPEeMHX €JIEMEHTIB, a TaKoX po3po0IeHi
KOHLIETITyaJIbHI MOJIENIl  peBajiopu3alli pEenpe3eHTaTUBHOI TPYNHU MPUMIIIECHb
IPOMAJICHKUX OyiBeNnb Apyroi mosoBuHU XIX cTomTts, siki 0a3yr0ThCsl Ha 3aco0ax
TOCIIIKEHHS, 30€PEKCHHSI Ta BIIHOBJIEHHS iX MHCTEI[LKOTO BHUCTPOIO B KOHTEKCTI
aKkTyanbHOI PYHKIT Oy/1BEIb.

Onucano  aBTOPChKE  BIPOBA/DKCHHS ~ METOJAMYHUX  TOJOKEHb  Ta
KOHIIENITYaJIbHUX MOJICJIE B pecTaBpalliifHId MpaKTHIll Ha 00’€KTax JOCHIIKCHHS,
OCHOBHUM 1HCTPYMEHTapieM SKUX Oylu ixoHocpagiuna memoouka Ta Memoo
eMRIPUYHO20 pecmaspayiiino2o ni3HaHHs — BIEpILIE pO3poOJieH! Ta 3acCTOCOBaHI B
KOHTEKCTI IaHOTO JTOCIIPKEHHS, a caMe: PEKOHCTPYKIIis po3MUciB KiHIs XIX cTOMTTS

B [lamani npaBocymns (Byn. Kwszs Pomana 1-3) — sk konyenyiss uacmkogozo



BIOHOBNEHHS ~MUCMEYbKO20 GUCMPOIO, Ta KOHYEnyisa MNOBHO20  BIOHOBIEHHS
asmeHmu4Ho020 06paszy npuminyeHHs - pecTaBparlisi Ta PEKOHCTPYKIIS MHUCTEIBKOTO
BHCTPOIO aKTOBOI 3aJI TOJIOBHOTO Kopiycy JIbBiBChKOi nositexHiku (Byi. C. banaepu
12).

Knwuosi cnosa: mucmeyvkuti sucmpiil, cumumes, O0eKOPAMUBHO-YICUNMKOBE
Mucmeymeo, iHmep '€pu, IiCMOpUsM, KyIbmMypHA CNAOWUHA, 2POMAOCHLKI 0Y0isili,
oexop.
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ABSTRACT

Hetmanchuk S. V., «Artistic arrangement of representative premises of public
buildings of Lviv of the second half of the XIX century» - on the rights of the
manuscript.

The dissertation on competition of a scientific degree of the doctor of
philosophy on a specialty 023 "Fine arts, decorative art, restoration" (02 Culture and
art). - Lviv Polytechnic National University, Lviv, 2020.

The dissertation is devoted to the study of artistic arrangement in the
representative premises of the key public buildings of Lviv in the second half of the
XIX century. As the result of field research, an inventory were conduct and the preserve
and lost components of the artistic arrangement in the interiors of public buildings were
investigate. The peculiarities of the formation of an artistic arrangement in all types of
its components and characteristic compositional solutions are determined. The
elements of art was identified according to the parameters from which it was possible
to establish the authorship of works, techniques, materials, stylistic features,
chronological boundaries of performance, and semantics in the context of the original
purpose of the building. In addition, was performed stylistic analysis, were classify
elements of the artistic arrangement and their synthesis in a single architectural
composition of the premises. In the dissertation research, the basic principles of
formation of an artistic arrangement in the representative premises of public buildings
of Lviv of the second half of the X1X century, which were define formed as a result of
the analysis of key buildings.

In addition, the study of the authentic (original) artistic image of representative
premises of public buildings includes both hypothetical modeling of the original
appearance of the artistic arrangement as a whole and its individual elements. Together
with hypothetical modeling, conceptual practical models of restoration of artistic
arrangement was proposed, in the context of modern function of premises, which are

achieved by means of conservation, restoration and reconstruction.



The research identified the characteristics and features of the artistic
arrangement and formed the principles and provisions of its preservation, restoration,
revitalization and revaluation. Prospects for further research of the artistic arrangement
of representative premises of public buildings are determined.

In section 1 "*The state of study of the topic in domestic and foreign sources"*
the state of research of the topic of dissertation research in different aspects was
analyzed: legal, history of art and architecture, restoration methods and practice of
preservation and restoration of artistic arrangement. As a result of using a
comprehensive approach to the study of the source base identified interdisciplinary
sectors in which the topic is not sufficiently disclosed or not considered at all.

First of all, the section considers the historical and socio-cultural background of
the second half of the XIX century. Which was the formation of art, which described
in works on the history of Ukraine, Austria-Hungary and Europe as a whole. The theory
of architecture and art of the historicist era in Lviv was considered in the works of Lviv
scientist Yu. Biryulyov. S. Linda revealed the stylistic features of the formation of
plastic decor and the use of order compositions in the architecture of Lviv in the second
half of the XIX century.

Research of decorative and applied elements of artistic arrangement by types,
author's manner, materials, techniques and technologies was considered in the works
of R. Hrymalyuk, T. Kazantseva, V. Bazylevych I. Franko and others.

Works on the preservation of the artistic arrangement in the context of cultural
heritage was also analyzed. This topic was covered in the works of V. Vechersky, L.
Pribega, M. Bevza, L. Hanzenko and others, but the specifics of preserving the artistic
arrangement of interiors in domestic sources is not fully disclosed, which opens the
field for the development of relevant provisions on this topic.

The analysis of the legal framework for the preservation of the artistic structure
revealed two main legal sources governing the preservation and restoration of the
artistic arrangement: the Law of Ukraine on Cultural Heritage Protection and State
Building Regulations in the section "Restoration, conservation and repair work on

cultural heritage sites."



The survey of the objects of research was formed on a sample of 108 public
buildings of Lviv at the end of the XIX century, from which key buildings were
selected that best reflect the trends in the artistic structure of the time and have a full
representative group of premises.

The initial review and analysis of foreign experience in the preservation of
similar objects, in particular for socio-cultural and historical factors, was considered as
analogues of the key public buildings of Vienna in the second half of the nineteenth
century in section.

In section 2. ""Methodological foundations of research and preservation of
the artistic arrangement of the representative premises of the public buildings of
the second half. XIX century'* general scientific methods was considered, which are
divided into empirical and theoretical, as well as special research methods. The main
algorithms of their application to the dissertation was described and substantiated.

Empirical methods was considered, from which hypothetical, analytical,
inductive, deductive, methods of synthesis and modeling are selected and adapted to
the task of dissertation research. Which were used for the collection and processing of
materials on the characteristics and features of the artistic structure and for the
formation of methodological provisions of the restoration methodology of preservation
of the artistic arrangement. Empirical research methods embedded in a system of
algorithms for integrated research, preservation and restoration of the artistic
arrangement and its elements.

Theoretical methods of generalization and formalization in the dissertation
research are the main tools in identifying the main characteristics and factors of
formation of the artistic arrangement, also in summing up the key positions and
drawing conclusions. In addition, form the scientific novelty of the conceptual
provisions of preservation, reproduction, revitalization and valorization of the artistic
arrangement and built into the system of algorithms for integrated research.

Special research methods consist of photogrammetry, photodocumentation, field
research, which includes sounding, stratigraphic and physicochemical analysis, as well
as open and formulated method of empirical restoration action as an element of the

research process. All these methods was combined into a single arrangement and form



an iconographic research methodology. Used in the study of authentic (original)
elements of the artistic arrangement, which are lost or partially preserved, forms a
hypothetical guess and confirms the actual data on the state of preservation,
technology, materials, authorship, age, manner of execution of the components of the
artistic structure. 1 am an integral part of both the theoretical and practical parts of the
dissertation research. Built-in and is the main link of the system of algorithms of
complex research, preservation and restoration of the artistic arrangement and its
elements.

In section 3 ""The content and architectural compositional of the artistic
arrangement in the representative premises of public buildings in Lviv in the
second half of the nineteenth century’* was make a review and fixation of the artistic
arrangement and its individual components in public buildings which was select for
research as a representative sample. In which the classification of elements of artistic
arrangement by types of fine and decorative arts was carry out. In particular, there was
analysis of artistic elements by parameters: stylistics, authorship, technique,
technological process, manners and materials. The formation of an artistic arrangement
according to the chronology of their creation is also considered. The ratio of the
components of the artistic arrangement in the general composition, both individual
rooms and in general in the whole representative group of premises is determined. Gaps
in the composition of the artistic arrangement was revealed, according to which
assumptions are made or the facts of the lost original elements of the artistic
arrangement are established. The method of comparison, analysis and generalization
from a sample of objects considered in the study revealed the characteristic, individual
and common features between the artistic arrangement of different public buildings.
The main directions that unite all objects was traced, among them: stylistics of works,
authors, materials and techniques. The individual features of the artistic arrangement
and its elements are also revealed, both by the buildings as a whole and by the function
and purpose of a separate room of the group. The main trend areas of decoration of
public buildings in Lviv in the second half of the XIX century was described.

As a result, the main factors that influenced the formation of the artistic

arrangement in public buildings of the city was traced. In particular, the following



factors were considered: socio-cultural, educational, economic, administrative,
political and others. Among them, the Viennese influence was highlighted as a set of
factors that manifested themselves in the artistic arrangement of a representative group
of premises of key public buildings in Lviv in the second half of the nineteenth century.

In section 4. "The state of the artistic arrangement of representative premises of
public buildings in Lviv in the second half of the nineteenth century."” the actual value
of the artistic arrangement and its state of preservation is determined, and the basic
provisions of its preservation in the context of the actual, socio-cultural, economic and
legal fields was formed.

Determining the value of an artistic arrangement is based on cultural, historical,
artistic and conservations factors, financial - is not considered because it depends on
economic factors and requires more research that goes beyond the study. The value of
an artistic arrangement was formed from the evaluation of its individual components
by types of fine and decorative arts and by architectural and compositional aspect.

The state of preservation of the elements of the artistic arrangement is also was
research, in the context of which a method of assessing the state is developed. Its
criteria was based on the degree of loss, the type of damage and take into account the
objective and subjective value of all elements of the context of the overall composition
of the artistic arrangement.

The main legislative provisions and theoretical, scientifically substantiated
principles of preservation of cultural heritage, which was directly related to public
buildings of Lviv in the second half of the XIX century, are analyzed in detail.

In section 5 ""Methodological principles of research, conservation and
restoration of the artistic arrangement of representative rooms of public buildings
in Lviv in the second half of the nineteenth century' on the basis of the basic
provisions formed in the previous section methodical bases and algorithms of research,
conservation, restoration and reconstruction of an artistic arrangement and its separate
elements are developed. Also, conceptual models of revaluation of a representative
group of public buildings of the second half of the X1X century based on the means of
research, preservation and restoration of their artistic arrangement in the context of the

actual function of buildings and premises considered in the dissertation research.



The author's introduction of methodical provisions and conceptual models in
restoration practice was described. Namely, partial reconstruction of decorative
paintings of the end of the XI1X century in the Palace of Justice (1-3 Knyazya Romana
Street) as well as restoration and reconstruction of the artistic arrangement of the
assembly hall of the main building of Lviv Polytechnic (12 S. Bandera Street)

Keywords: artistic design, synthesis, decorative and applied arts, interiors,

historicism, cultural heritage, public buildings, decor.
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