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Ky/IbTYpHOI i mpupoaHoi cnammuan Moppanii. — KBamidikamiiina HaykoBa mpars Ha
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cnemianbHicTio — 022 Juzaitn. — Hamionanenuii  yHiBepcuteT «JIpBiBChKa

noJiiTexHikay MiHicTepCcTBa OCBITH 1 HayKu Ykpainu, JIbBiB, 2021.

Y BCTYVIII 3a3HaueHO aKTyalbHICTh IOCTIIKEHHS, CPOPMYIHOBAHO METY,
3aBAaHHs, O0’€KT Ta MpeaMeT PoOOTH, a TaKOXX BU3HAUYEHO HAYKOBY HOBU3HY Ta
MPaKTUYHY LIIHHICTb.

Y Pozmim 1 «TEOPETHYHI TA METOJIUYHI OCHOBU
MNPOBEJEHHSA AOCJIIKEHHS» oOrpyHTOBaHO TEpMIHM Ta TMOHATTA, SIKI
BUKOPUCTAHO Yy JlaHii poOOTI, MPOAHANI30BaHO CTAH JOCHIPKEHHS MHTaHHS,
c(OpMOBaHO METOJIMKY IPOBEJCHHS TUCEPTALIiHOT pOOOTH.

Y maposnim 1.1, «llonamiiino-kamezopiiinuii anapam 00CAI0HCEHHA)
3a3HAYEHO, IO TEPMIHOJIOTISl  CIHMPAETHCA  HA  ICHYIOYl  JIOKYMEHTH Y
nam’ITKOOXOPOHHIM AisbHOCTI (KOHBEHIIIS PO 0OXOPOHY BCECBITHBOI KYJIBTYPHOI 1
MPUPOJHOI caAIIMHN, 1972) Ta Ha BU3HAYEHHS, IPUNHSATI Y CBITOBIM Ta YKpaiHCBHKIM
Teopii Iu3aitHy.

VY miaposnini 1.2. «Cman 00cnioscenns numanua ma 02110 iHpopmayitnux
Ojcepenr»y HAyKOBI MaTepiainy, IO CKJIalId TEOPETUYHY OCHOBY JOCTIIKEHHS,
POaHANI30BaHO 3a TAKUMHU TpylaMu: HAYKOBI TMpaii 13 CYMDKHUX JUCHHUILIIH;
NOCHIDKEHHST MUTAHHSA TIjoOaii3amii Ta HaIlOHAJIbHOI 1AEHTUYHOCTI B JIM3aliHI;
nmyOJiKalli y rajy3i My3e€3HaBCTBA Ta 30€pEKEHHS MaM’ ATOK KyJIbTYpPHOI CHaAIIUHU;
dbyHIaMEeHTaJIbHI 3arajlbHOTEOPETUYHI Ta METOJOJIOTIUHI Tpali y cdepi au3aiiHy Ta
BI3yaJlbHUX KOMYHIKAI[ii; TMpami, 0 BHUCBITIIIOIOTh MNPOOJEMU MPEIMETHO-
MPOCTOPOBOTO Ta Bi3yalbHO-KOMYHIKATUBHOTO AW3alHY EKCIIO3WININ; TOCIHIKEHHS
nuTanb rpadidHoro amsaitny Mopaanii.

VY niapoznim 1.3 «Emnipuuna 6aza ma memoou 00ciioxiceHHs» NPEACTABICHO

QITOPUTM TPOBEJACHHS JdaHoi poOotu. ba3zoBum y mpoBeneHHi podoTH €



3aranbHO(MIIOCOMCHKUI  AlaNeKTUYHUM MeToA. JlochmimKeHHs TIPYHTYETbCS Ha
BUKOPHUCTaHHI 1CTOPUYHOTO, CHCTEMHOIO Ta KYJbTYypoJIOTi4HOro miaxosiB. Ha
TEOPETUYHOMY 3arajbHOHAYKOBOMY piBHI OyJM BHKOPHUCTaHI METOAM aHajizy Ta
CHUHTE3y 310paHOro MaTepially, METOAM TMOPIBHSAHHS, Kiacudikauiid, rpadiuHoro
MOJICTIIOBaHHS, y3arajbHeHHs. Jlo chemiaJibHUX METOIB OyJu 3alydeHl METOIu
MOpP(}OIOTIYHOTO,  KOMIO3MILIMHOTO,  XYA0XKHBO-OOPa3HOTO,  KOHCTPYKTHBHO-
TEXHIYHOTO, CTPYKTYPHO-CEMIOTUYHOrO aHamizy. Emmipuuny 06a3y d0CIiKEHHS
chopMyBaB Marepiall, 310paHUil aBTOPOM y TPOIECi HATYpHUX OOCTEKEHb 00’ €KTIB
KyJIbTYpHOI Ta TpupojHoi cmammuau Hopnanii. Besoro 6yno mpoanamizoBaHo 16
00’€KTIB KyJIbTYPHOI CHIaIIMHU Ta 2 00’ €KTU MPUPOTHOI CHAAIIUHU KPaiHH.

V poszini 2 «B3AEMOBILIUB I'TOBAJIIBALIMHUX TA JIOKAJBHUX
TEHJAEHIIA Y CYYACHIH DNPAKTHUIII JU3AWHY B WMOPJIAHII»
IIPOAHANI30BAHO ICTOPHYHHII KOHTEKCT (hopMyBaHHS KyJIbTypHOI crianmuau Mopnanii,
BU3HAYEHO COLlaJbHI Ta €KOHOMIYHI MEpeAyMOBH pO3BHUTKY JH3ailHy B KpaiHi
ChOTO/IHI, 3’5ICOBAaHO, SIKY POJIb BIAIrpalOTh Tio0aizaliiHi TEHJEHIi Y PO3BUTKY
PEriOHANILHOTO AU3alHy KpaiHu.

[linposain 1.2  «lcmopuuna 00ymoeneHicmos  KyabmypHO-MUCH EUbKOT
camobymnocmi y Qopmyeanni Ouzaitny ¢ Hopoaniiy TpUCBSIUCHHIl aHAII3y
ICTOpUYHUX €TamiB PO3BUTKY KpaiHU Ta iX 3Ha4YeHHS I (PopMyBaHHS KyJbTYPHOI
caMoOyTHOCTI choromHi. TepuTopis, Ky 3aiiMae choromni MopaaHis, THCAYOTITTAME
3HAXOJMJIacs Ha MEX1 3ITKHEHHS BEIMKHUX IIMBLTI3AIIN MUHYJIOrO 1 CBIA CIIJ TYT
3AIMIIMAM  TPAKTUYHO BCl YYAaCHMKM TPUBAJIOro icTopuyHOro mpouecy. [ng
dopMyBaHHS MyJIbTHKYIBTYpHOI criaaumuy Mopaasii 0coGIMBO BeMKe 3HAYCHHS MAJIA
aHTUYHUM TIepion, n00a BizanTii Ta cepeanpoBivyus. Tomi Oymu cTBOpeHi 00’ €KTH, SIKi
ChOTOJHI Cc(OpMyBaJIM «30JI0TUKA (OHI) HE JHILIE HOPJAHCHKOI KYyJIbTYpH, ajle €
Ha0aHHSM CBITOBOTO MacIiTaly.

Y migposgim 2.2 «Inobanizayitini menodenuyii y cyuacHiii Ou3aiiHepcuKii
dianpHocmiy 3’ICOBAHO 3HAYEHHsS TioOami3alliiHUX TEHIEHIIH Yy CydyacHOMY
PO3BUTKY JH3aHEPCHKOT AisIbHOCTI. BusBIEHO OCHOBHI YMHHWKU TioOamizarii
U3aiiHy: €KOHOMIYHHWH, TOJITUYHHUM, COIllaJbHUM, €KOJOTIYHUN, 1H(OpMAIIiHUM,

OCBITHIM. BiTMiHHOIO 03HAKOIO € pi3HE BTUICHHS AW3aiiHy Yy KOXKHIA OKpeMO B3STiil



KpaiHi 32 paXyHOK €THIYHOI KyJIbTYPHOI CaMOOYTHOCTI, HOCISIMU SIKOi € TBOPIIl 00 €KTY
IU3aiiHy, caM 00’ €KT Ta MPOLEC TBOPEHHS.

BusznaueHo, mo rimobanizaliiiii nporecu y cdepl au3aiiHy BUSBIAIOTH 3arajibHi
MIPUHIIAITY TapMOHi3allii, PyHKIIIOHATBFHOCTI, €KOJIOTIYHOTO Ta €pProHOMIYHOTO IiAXO0IIB
1, BOJTHOYAC, YHAOUHIOIOTh MPOOJIEMYy 1IGHTUYHOCTI OKPEMHX €THOCIB. Y JIOCHIJIKEHH1
BUAIBJIGHO, IO I[iHHICHY OCHOBY peTiOHANBHOro am3aitny Mopnasii dopmye chorommi
Oaratuil KyJbTypHO-MHUCTEIBKHI CMaJoK, a came, TPaaullii KaiirpadiuHoro nichbma Ta
OpHAMEHTYBaHHS, HAPOJIHE PEMECTIO Ta JEKOPATUBHO-YKUTKOBE MUCTEIITBO.

Y migpo3aimi 2.3 «Cyuachuit cman pozeumky 2pagiunozo ousaiiny 6
Hopoanii» TpoaHastizoBaHO OCHOBHI €Taly CTAHOBJICHHS JM3aifHEPCHKOT MisIEHOCTI B
KpaiHi, a TakK0oXX BHM3HAYEHO IMOTEHIIa]d Cy4YacHOi MIJATOTOBKU JHU3alHEPIB s
BHUPILIEHHS 3aBAaHb OO0 JU3AHY BI3yaJIbHUX KOMYHIKAI[IH.

Posnin 3 «CKJIAJIOBI JW3AVMHY BI3YAJIBHUX KOMYHKAIIIM
OB’EKTIB KYJbTYPHOI TA NPUPOJHOI CHOAJAIUMHUA HOPJAHII»
IPYHTYETHCS HA EMITIPUYHOMY MaTepialii.

VY migpo3aini 3.1 «Xapakmepucmuka 06’ckmie Kynbmypnoi ma npupooHoi
cnadwgunu Hopoanii» TipoBeneHa iX cucTemMaTwsamis. Yci 00’€KTH KyJlbTYpHOT
CHaJIIMHA OyJIM PO3MAUICHI 3a MepioJaMH iX CTBOPEHHSI Ta HAJEXKHICTIO JI0 TMEBHOI
KyiabTypu. Takum ymHOM Oyiyd BH3HA4YeHI OO0 €KTHM aHTU4HOI crammuHu: lletpa,
Jlxepam, [Namgapa, Tlemna, 06’ekTu, 30cepemkeHi B AMMaHi; 00’ €KTU XPUCTUSHCHKOT
cakpaibHOi cnammman: Manaba, Maynt Heb6o; 00’€KTH XPHUCTHUSHCHKOI MITITAPHOI
craJIMHu; 3aMKku XpectoHociiB Enp-Kapak 1 [Ilo0ak; 00’ €kTH 1cIaMChKO1 CII IIUHU
3amku AjkiyH, Kyceiip-Ampa, Kacp ans-Xamnabar, Kacp ams-Xappana, Kacp anb-
Mymarra. Cepen 00’e€KkTiB NPUPOAHOI cnammuHu Oynu Bu3HadeHl Bami-Pam Ta
MepTtBe mope.

Y migpo3mini 3.2 «Bizyanvni komymuikauii 'y niocucmemi npeomemHo-
HPOCMOP060O20 cepedosuwia» TPOAHAIII30BAHO AU3aH BI3yaJIbHUX KOMYHIKaIlii
00’€KTIB KyJIBTYpHOI Ta MPUPOJIHOI CHAIIIMHU 32 TaKUMH OJIoKamu: 1H(opMmarliiiHi
CUCTEMH CTaTUYHOTO CEpEeOBUINA (CHUCTEeMH TYPUCTHYHOI HaBiraimii Ta HayKOBO-
JOTIOMID)KHOTO CYNpOBOAY) Ta 1H(OpMaliiiHI CUCTEMU JAMHAMIYHOIO CEpeIOBHILA

(iHTepakTuBHI 1H(OpMAIlIHI CTEHU, BIICOMEIIIHT, 1HCTaNIMI1). BcTanoBneno, mo y



AU3aiiHi  Bi3yaJbHUX  KOMYHIKallli  MPEAMETHO-IPOCTOPOBOTO  CEPEIOBHINA
HAKOMMMYECHUN K TO3UTUBHUM JOCBiJl (THUIOJIOTIYHA PI3HOMAHITHICTH 00’ €KTIB
KyJIbTYPHOI Ta IPUPOIAHOI CHAAIIMHHU, IO JA03BOJIAE anpoOyBaTU KPeaTUBHI MiIXOIU Y
AW3aiiHi; PI3HOMAHITHICTb, IO CHpPHUSA€E HAIMPAIIOBAHHIO ONTUMAJIBHUX 3pa3KiB;
PO3BUTOK OpHUTIHAJBHUX CHOCOOIB Tmojadi iHdopwmarliii), Tak € HEHAOJIKH
(HepiBHOMIpHICTh 3a0e3MeueHHs 1HPOPMAIIHHUMHI CUCTEMaMH 00’ €KTIB; BIJACYTHICTb
€IWHUX TMIIXOAIB Ta CTaHAApTiB (HOpMyBaHHS I1H(POPMAIINHUX CHCTEM Ta Mojadi
HAyKOBO-JIOMOMDKHOTO ~ CYNpPOBOAY;  HEMOBHA  3a0€3MEYEHICTh  Cy4aCHUMHU
iHQOpMAIlIHHUMIA CHCTEMaMH JWHAMIYHOTO CepeloBUIa Ta 1HGOPMAMIHHIMHI
cCHUCTEeMaMHU, sIKi O JO3BOJISUTM JIOCTYI JI0 JAaHUX MPO 00 €KT I 0cid 3 0OMEKEHUM
(13MYHUMH MOXJIUBOCTSIMHU).

Y  miapoznim 3.3  «/locomun, AK OCHOGHUIl enemeHm  Bi3YAIbHOT
i0enmudpikayii 00’ckmy KyabmypHoi ma npupooHoi cnaouiuHu» BUSBICHO, 1O Y
CUCTEMI BI3yaJIbHUX KOMYHIKAI[I JIOTOTUI € OJHUM 13 0a30BHX €JIEMEHTIB Ta JO3BOJISIE
HAMTOYHIIIE OTOTOKHUTU 00 €KT KYJIBTYPHOI YM MPUPOAHOI CHAAIIMHUA BIATOBIAHO JIO
HOro 1CTOPUKO-KYJIBTYPHOI XapakTepucTuku. OCHOBHUMH MIJXOAaMU Yy JM3aiiHI
BI3yaJIbHOI 1€HTH(IKaii 00’€KTIB KyJbTYPHOI Ta NPUPOAHOI CHAALUIMHH BHU3HAYEHO
yHIBEpCAJIbHUI  (BUKOPUCTaHHSA YHIBEpPCAJIbHUX 3HAKIB, TiepeBipeHUX (opm Ta
3arajibHOBIIOMHX OOpa3iB) Ta YHIKAJbHUN (BUKOPUCTAHHS TPAOULIIMHUX TpadiuHux
koJiB). KoHCTaTOBaHO HEAOCTATHIO 3a0€3MEUYEHICTh O1IBIIOCTI MaM’ATOK JOTOTHUIIAMU
Ta TpaiYHUMH CTaHIapTaMHU, 1110 CYTTEBO YCKIAAHIOE 1AeHTH(IKaIiI0 1H)OopMaIlii mpo
HUX Y IPEAMETHO-IIPOCTOPOBOMY, IPYKOBAHOMY Ta HU(PPOBOMY CEPEIOBUIILII.

Y migpo3gimi 3.4 «Bizyanomi komyHikauii 6 niocucmemi OpyKo8aHozo
cepedosuuia» PO3TISIHYTO JHU3aWH BI3yaJbHUX KOMYHIKAIId y JIPYKOBAaHOMY
CEepeZIOBUIIl 3 OTrJsAAy Ha: OCOOJMBOCTI Ta aKTUBHICTh BUKOPUCTAHHS E€JIEMEHTIB
BI3yallbHO1 1ICHTU(]IKAI] Y JIPYyKOBaHIA Ta CYBEHIPHINA MPOMYKIIi 3 BU3HAYEHHSM i
JIE€BOCTI YW HEMIEBOCTI 3a HHU3KOK (PYHKIHM; BI3yaJlbHI XapaKTEPUCTUKU MaJIUX
nomirpagiyaux  GopM; OCOONMHMBOCTI JU3aHY KOPHOPATUBHOI TEPIOJUKHA Ta
KHIDKKOBUX BHUJIaHB; XapaKTep Ta YIi3HABAaHICTh JPYKOBAHUX PEKIIAMHHUX HOCIIB.

Y migpo3mimi 3.5 «Biyanvni komyuixkauii 'y niocucmemi uyugpoeozo

cepedosuuia» Ha TMiJICTaBl aHAJII3y BEOCANTIB, JOJATKIB, OKPEMUX BIPTyaJIbHUX TYpIB Ta



MYJIBTUMENINHUX Tpe3eHTalliil OyJa0 JOBEACHO HEAOCTaTHE BUKOPUCTAHHS MOXKIIMBOCTEN
U(pPOBOro CEpefOBUINA Ta 3allPONOHOBAHO HM3KY MIAXOMAIB Al (POpMyBaHHS JaHOI
CUCTeMH: Y BeOJu3aiiHI — amelsiis 10 MpudToBOi Ta OpHAMEHTAIBLHOI CBOEPIAHOCTI;
BUKOPHUCTAHHS TPIOPUTETHUX TPAIUIINHUX KOJIbOpoBHX Mojeneil. [Ipu ¢opmyBanHi
BIPTYaJIbHUX PEKOHCTPYKIIIM Y IPOCTOPORBIHM CTPYKTYPl — aKTUBHE OCBOEHHS Ta aJlariTaIiis
0 YMOB CEpEIOBHINA MOXKIMBOCTEH BiJeOMEMmiHTY; (OPMYyBaHHS CIICHAPIIO,
0azoBanoro Ha Tpaauuii. Ilpu dopMyBaHHI MyIBTUMENIAHUX TMpe3CHTAlld Ta
BIPTYaJIbHUX OHJIAMH TYPIB: amessiis 0 €THOKYJIBTYPHOI CBOEPITHOCTI, BUKOPHUCTAHHS
yIi3HaBaHUX HAIllIOHATbHUX MOTHBIB.

Y posmini 4 «BI3YAJIBHA KOMYHKANLIA KYJBTYPHUX TA
INPUPOJJHUX KOMILJIEKCIB HOPJAHII Y CBITOBOMY KOHTEKCTI:
HOPIBHAHHSA TA HNEPCHEKTHUBU PO3BUTKY» npoBeaeHO NOPIBHSUIBHUMA
aHali3 JU3aiiHy BI3yaJlbHUX KOMYHIKaIlli O0’€KTIB KYyJbTYpPHOI Ta MPUPOIHOT
CITaAIHU ﬁopﬂaHii 3 IHILIMMHU KpaiHaMH, BU3HAYEHO MEPCIEKTUBH 1X PO3BUTKY.

Y  mapo3mimi 4.1  «llopienanna  OusaiiHy  8i3yaNbHUX  KOMYHIKaAUii
KybmMypHUX ma npupoonux xomniekcie Hopoanii 3 inwumu Kpainamuy
BCTAaHOBJICHO, W0 CTaH AM3aiiHy BI3yaJIbHUX KOMYHIKaIllil BiANOBIJA€ CHUTYyaIlil
pO3MIIIHYTUX KpaiH €Bpomnu, A3zii Ta Adpukd, a ix po3poOka 1 MpPeACcTaBICHHS
BIJIOYBa€ETHCS 3a MOAIOHUMHU CLIEHapIsIMU Y cdepl TPeAMETHO-IIPOCTOPOBOTO JTU3AHY
Ta JAu3aiiHy nojdirpadiuHoi  npoaykuii. Ilpore, y TOpIBHAHHI 3 JESIKUMU
€BPOIEUCHKUMU KpaiHAMHM, CIIOCTEPIraeTbCs HEMOCTada Bi3yalIbHHMX KOMYHIKAIiil y
UG POBOMY CEpPEIOBHIIIL.

Y nigposaini 4.2 «llpunyunu popmyeanns ousaitny @izyanbHuUX KOMYHIKauii
KybmypHux ma npupoonux Komnaekcie y Hopoaniiy chopMmyiaboBani 6a30Bi
npuHunu GopMmyBaHHs au3aiiHy. Jlo (yHKIIOHAIBHO-€PrOHOMIYHMX MPUHIUIIIB
HaJIeXKaTh. MPUHIMI OE3MEeKH Ta MIHIMAJIBHOTO BTPYYaHHS Yy MMaM ATKY, JTOCTYITHOCTI
0 00’€KTy KYJbTYpPHOI Ta TPHUPOJHOI CHAIIIMHU, AyOItOBaHHA 1H(QOpMAIITHUX
cucteM. Jl0 €CTETHYHO-XYAOXKHIX: NPUHLUIHN €THOCTI JAM3aiiHY Bi3yaJIbHUX
KOMYHIKAIli («Bi3yaJIbHUM MAaTTepH KpaiHW») Ta MPUHIUI JOTPUMAHHS XYJIO0KHIX
3acaj] Ju3aiiHy BI3yalbHUX KOMYHIKamiid. CeMIOTUYHUM TPUHIMUII € peani30BaHUIl

Yyepe3 BIAMOBIAHICTh JU3aiiHYy Bi3yaJbHUX KOMYHIKaIlili 00’€KTy, sIKUM 3a0e3nedye



igeHTudikaiio 00’€KTy KyJIbTypHOI Ta MPHUPOAHOI CHAAIIMHHU y pPErioHajJbHOMY Ta
MDKHApOHOMY KOHTEKCTI.

VY migposnin 4.3 «llepcnexkmueu po3eumiky OU3aiiHy Gi3yaibHUX KOMYHIKAUI»
OKpPECJICHO HACTYIHI MEPCIEeKTUBH: pO3poO0Ka Ta MPUHHATTS CHEliadbHOI MPOTrpaMu
1010 TM3aliHy Bi3yaJIbHUX KOMYHIKAIIM 00’ €KTIB KYJIbTYpPHOI Ta MPUPOIHOI CIIaIIITUHU
Ha JICP’)KaBHOMY DPiBHI; MPHUBEICHHS 10 €JUHOTO CTUIIO (Bi3yaJbHHWI TMATTEPH KpaiHM)
IU3aliHy Bi3yaJdbHUX KOMYHIKalil yciX 00’€KTIB KyJIbTYpHOI Ta MPUPOIHOI CTIAAIINHA
Wopaauii; 36a1aHCyBaHHS CHCTEMHU AM3aifHy Bi3yalbHHUX KOMYHIKAIIii; PO3BUTOK CHCTEM
MYJIBTUMEIIHHOTO M3aiiHy Ha 00°€KTaX Ky/IbTyPHOI Ta IPHPOIHOI criamuay MopaHii;
BIOCKOHAJICHHSI CUCTEMM JIM3aliHy BI3yaJIbHUX KOMYHIKAIlli HU(POBOTO CepeloBUILA
(cTBOpEHHS CHEliaTbHUX CalTIB Ul OKPEMHUX 00’ €KTIB, HAYKOBUX CaiTIB); ()OPMYBaHHS
CTpaTerii Ta MPOrpaMyd KOMILUIEKCHOTO MPUCTOCYBaHHS OO0’€KTIB KYJbTYpPHOI Ta
NPUPOJHOI CHAIIMHU JUIg TOTped ocid 13 (PI3UYHMMHU MOKIIUBOCTSIMH; PO3BUTOK
CUCTEMH JIM3alHEPCHKOI OCBITH, 30KPEMA, YBEACHHS y HABUYAJIbHI MPOrpaMu JIUCLUILIIH,
OB SI3aHUX 13 BeOIM3aHOM Ta MYJIbTUMEIIMHAM JTU3aHHOM.

Y BUCHOBKAX mniBeieH1 mijICyMKA HAYKOBOTO JTOCIIIXKEHHS.

Knrouosi cnosa: ousaiin  eizyanvhux komyuixayiti, Hopoawmis, enobanizayis,

PeciOHANbHI MeHOeHYIT, KYIbmYpPHA i NPUPOOHA CHAOWUHA.

ABSTRACT

Samer Hamdi Aref Alrawashdeh. Design of visual communications of Jordanian
cultural and natural heritage sites. — Qualifying scientific work on the rights of the
manuscript.

Dissertation for the scientific degree of the doctor of philosophy on a specialty
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The INTRODUCTION defines the relevance of the study, formulates the
purpose, objectives, object and subject of the work, as well as identifies the scientific

novelty and practical value.



In  section 1 «THEORETICAL AND METHODOLOGICAL
FUNDAMENTALS OF THE RESEARCH» we have substantiated the terms and
concepts used in this work, analyzed the state of research, formed the methodology of
the dissertation,

In subsection 1.1. «The conceptual and categorical apparatus of researchy
states that the terminology is based on existing documents in the field of monument
protection (Convention Concerning the Protection of the World Cultural and Natural
Heritage, 1972) and on the definitions adopted in world and Ukrainian design theory.

In subsection 1.2 «The state of research and review of information sourcesy
scientific materials that formed the theoretical basis of the study are analyzed in the
following groups: scientific papers in related disciplines; research on globalization and
national identity in design; publications in the field of museum studies and
preservation of cultural heritage monuments; fundamental general theoretical and
methodological works in the field of design and visual communications; works that
highlight the problems of subject-spatial and visual-communicative design of
exhibitions; research on graphic design issues in Jordan.

Subsection 1.3 «Empirical basis and research methods» presents the algorithm
for this work. The general philosophical dialectical method is basic in carrying out the
work. The research is based on the use of historical, systemic and cultural approaches.
At the theoretical general scientific level, methods of analysis and synthesis of the
collected material, methods of comparison, classifications, graphic modelling,
generalization were used. The methods of morphological, compositional, constructive-
technical, structural-semiotic analysis were involved in special methods. The empirical
basis of the study was formed by the material collected by the author in the process of
field surveys of cultural and natural heritage sites of Jordan. A total of 16 cultural
heritage sites and 2 natural heritage sites were analyzed.

Section 2 «INTERACTION OF GLOBALIZATION AND LOCAL
TRENDS IN MODERN DESIGN PRACTICE IN JORDAN»y» analyzed the
historical context of the development of the global cultural heritage in Jordan.

Subsection 1.2 «Historical conditionality of cultural and artistic identity in the

formation of design in Jordan» is devoted to the analysis of historical stages of



development of the country and their significance for the formation of cultural identity
today. The territory occupied by Jordan today has been on the verge of a clash of great
civilizations of the past for thousands of years, and almost all participants in the long
historical process have left their mark here. The ancient period, the Byzantine period
and the Middle Ages were especially important for the formation of Jordan’s
multicultural heritage. These objects have formed a «golden fund» not only of
Jordanian culture, but have also become world heritage sites.

Subsection 2.2. «Globalization trends in modern designy explains the
importance of globalization trends in modern design. The main factors of design
globalization are revealed: economic, political, social, ecological, informational, and
educational. A distinctive feature is the different embodiment of design in each
country due to ethnic cultural identity, which is carried by the creators of the design
object, the object itself and the process of creation. It is determined that globalization
processes reveal general principles of harmonization, functionality, ecological and
ergonomic approaches and, at the same time, illustrate the problem of identity of
separate ethnic groups. It is showed that the value base of Jordan’s regional design
today is formed by a rich cultural and artistic heritage, namely, the traditions of
calligraphy and ornamentation, folk crafts and decorative and applied arts.

Subsection 2.3 «The current state of development of graphic design in Jordany
analyzes the main stages of development of design activities in the country, as well as
identifies the potential of modern training of designers to solve problems related to the
design of visual communications.

Section 3 «COMPONENTS OF THE DESIGN OF VISUAL
COMMUNICATIONS OF JORDAN'S CULTURAL AND NATURAL
HERITAGE OBJECTS» is based on empirical material.

Subsection 3.1 «Characteristics of Jordan's cultural and natural heritage
sites» Systematized these sites. All cultural heritage sites were divided according to the
periods of their creation and belonging to a certain culture. Thus were identified
objects of ancient heritage: Peter, Jerash, Gadara, Pella, objects concentrated in
Amman; objects of Christian sacred heritage: Madaba, Mount Nebo; Christian military

heritage sites: the castles of the Crusaders El Karak and Shobak; Islamic heritage sites:



Ajlun, Quseir-Amra, Qasr al-Hallabat, Qasr al-Harrana, Qasr al-Mushatta castles.
Wadi Ram and the Dead Sea were analyzed in the natural heritage subsystem.

Subsection 3.2 «Visual communications in the subsystem of subject-spatial
environment» analyzes the design of visual communications of cultural and natural
heritage objects by blocks: information systems of static environment (tourist
navigation systems, support systems) and information systems of dynamic
environment (interactive information stands, video mapping, installations). It is
established that in the design of visual communications of the subject-spatial
environment accumulated a positive experience (typological diversity of cultural and
natural heritage sites, which allows to test creative approaches in design; diversity
contributes to the development of optimal samples; development of original ways of
presenting information). Also negative aspects were defined (uneven provision of
information systems of facilities; lack of common approaches and standards for the
formation of information systems and the provision of research and support;
incomplete provision of modern information systems of a dynamic environment and
information systems that would allow access to information for people with
disabilities).

In subsection 3.3 «Logo as the main element of visual identification of cultural
and natural heritage sitey it is revealed that in the system of visual communications
the logo is one of the basic elements that allows to most accurately identify the cultural
or natural heritage object according to its historical and cultural characteristics. The
main approaches in the design of visual identification of cultural and natural heritage
objects are defined as universal (exploitation of universal signs, proven forms and
well-known images) and unique ones (exploitation of traditional graphic codes)
approaches. It is stated that the majority of monuments are not provided with logos,
colour and font standards, which significantly complicates the identification of
information about them in the subject-spatial, printed and digital environments.

In subsection 3.4. «Visual communications in the subsystem of the printing
environment» considers the design of visual communications in the printing

environment system taking into account: visual characteristics of small printing forms;



features of design of corporate periodicals and book editions; nature and
recognisability of printed advertising media.

Section 3.5 «Visual communications in the digital environment subsystem»
based on the analysis of websites, applications, individual virtual tours and multimedia
presentations proved the underutilization of the digital environment and proposed a
number of approaches to form this system: in web design — appeal to font and
ornamental; use of priority traditional colour models. In the formation of virtual
reconstructions in the spatial structure — active development and adaptation to the
conditions of the environment of video mapping capabilities; formation of a scenario
based on local tradition. In the formation of multimedia presentations and virtual
online tours: appeal to ethno-cultural identity, the use of recognizable national motifs.

In Section 4 «VISUAL COMMUNICATION OF JORDAN'S CULTURAL
AND NATURAL COMPLEXES IN A WORLD CONTEXT: COMPARISONS
AND DEVELOPMENT PROSPECTS» a comparative analysis of the design of
visual communications of Jordan’s cultural and natural heritage sites with other
countries has been conducted, and prospects for their development have been
identified.

Subsection 4.1 «Comparison of the design of visual communications of
cultural and natural complexes of Jordan with other countries» indicates that the
state of design corresponds to most countries in Europe, Asia and Africa, their
development and presentation have similar scenarios in the field of subject-spatial
design and printing design. However, compared to some European countries, there is a
lack of visual communication in the digital environment.

Subsection 4.2 «Principles of design of visual communications of cultural and
natural complexes in Jordany» formulates the basic principles of design. Functional
and ergonomic principles include the principle of safety and minimal interference in
the monument, accessibility to the object of cultural and natural heritage, duplication
of information systems. To aesthetic and artistic: the principles of unity of design of
visual communications («visual pattern of the country») and providing the basic
principles of design of visual communications. The semiotic principle is realized

through the conformity of the design of visual communications, which ensures the



identification of the object of cultural and natural heritage in the regional and
international context.

Subsection 4.3 «Prospects for the development of visual communication
design» outlines the following prospects: development and adoption of a special
program for the design of visual communications of cultural and natural heritage sites
at the state level; bringing to a single style (visual patterns of the country) the design of
visual communications of all objects of cultural and natural heritage of Jordan;
balancing the visual communication design system; development of multimedia design
systems at Jordanian cultural and natural heritage sites; improving the design system
of visual communications of the digital environment (creation of special sites for
individual objects, scientific sites); formation of strategy and program of complex
adaptation of objects of cultural and natural heritage for the needs of persons with
physical abilities; development of the design education system, in particular the
introduction of disciplines related to web design and multimedia design in the
curriculum.

The CONCLUSIONS summarize the results of scientific research.

Keywords: design of visual communications, Jordan, globalization, regional

trends, cultural and natural heritage.
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