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SAunuyk K.B. Apximexmypno — meampanvna meopuicme @. Kiznepa. —
Kpanigikaiiitna HaykoBa mparisi Ha IpaBax PyKOIHUCY.

Huceprtamiss Ha 3700yTTS HAYKOBOTO CTYIEHs JokTopa dinocodii 3a
cnemianpHicTIO 191 Apximexmypa ma micmobyoysanus (19 Apximexmypa ma
6yoisHuymeo) — HartionanpHUN yHIBEpCUTET «JIbBIBChKA MOJIITEXHIKa» MiHICTEpCTBa
OcBiTH 1 Hayku Ykpainu. JIbBiB, 2021 p.

Jucepraliito MpUCBSIYEHO BUBUCHHIO apXiTEKTYpHO-TeaTpaibHOI TBOpUOCTI D.
Kiznepa Ta ii akTyasni3zaiiii B CydacHOMY KyJIbTYPHOMY ITPOCTOPI.

B poboti mpencTtaBieHuil AeTalbHUN aHANI3 BITYM3HSAHUX Ta 3aKOPJOHHHX
mpailb Ha Temy TBopuocTi @D.Kiznepa, BH3HAUCHMM CTaH JOCIIIKEHOCTI
apxiTeKTypHO - TeaTpaibHOi TBOpuocTi @.Kiznepa, pO3KPUTO METOIOJIOTIIO
MPOBEACHHS  JIOCTIDKEHHS, BU3HAYCHO HANPSIMKHA apXITEKTYypHO-TeaTpaIbHOI
tBopuocTi ®.Kiznepa, mpoaHanmizoBaHO HOro TEOpEeTWYHI 1 MPOEKTHI poOOTH B
KOHTEKCTI Cy4aCHUX TCHJICHIIIM B apXITEKTYypi 1 TH3aiiHI.

B nepumiomy poznini Oyna copMoBaHa TEOpPETHYHA Ta METOJOJOTrIYHA Oa3a
nocmimxeHHss. Ormsim poOIT 3 o0OpaHOi TeMHU J03BOJMB BH3HAYUTH HAMPSMKH
nocaipkeHb TBopuoi cnaamuHu @. Kiznepa, 1mo 30kpeMa CTOCYIOTHCS BUBUYECHHS
ICTOpUYHUX aclekTiB Olorpadii MaiicTpa; po3rsiAy Ta aHali3y OKpPEMHUX
apXITeKTYPHO-CIICHOTpa(piYHUX PillieHb, 3anmpornoHoBanux Kiznepowm; y3araJbHEHHS
pe3yJbTaTiB  JOCHIDKeHb apXITeKTypHO-clieHorpadiunoi cnaaumuau  Kiznepa B
[IUIOMY; BHMBYEHHS TBOPUOrO METOAY Ta aHalidy MHUCTEILKUX KOHIICMIIi;
y3arajqbHEHHS pe3yJbTaTiB MONEPEAHIX AOCTipKeHb TBopuoi cnaammuan O. Kiznepa;
BU3HAYEHHS BAXIUBOCTI TBOpUoro aopooky ®. Kiznepa i po3BUTKY BITUUZHSIHOTO
Ta CBITOBOTO MHUCTEIITBA Ta apXITEKTYpPH.

BusznadyeHi MeTouyH1 TXOIU 10 OMpalfoBaHHs 310paHUX MarepiajiB, eTanu
Ta NPUHIUIIA OpOBeACHHS aociimkenns. Ciin 3a3HauuTH, 1110 TBOpUicTh Kiznepa €
3HaYHUM YHIKaJIbHUM SIBULIEM, TOMY MNOTpeOye OUIbII JE€TaJIbHOIO PO3IJSLAy Ta
aHanizy. Pi3HOMaHITHICTH #oro iHTepeciB o0OymMoBWIa (QOPMYBaHHS HOBOIO

CBITOTJISATY, IO SICKPaBO B1JJOOpPa3UBCS B TBOPUOMY JTIOPOOKY MacTpa.



B nopyromy po3aim posrasiHyTo TBOpumii qopoOok @Dpenepika Kiznmepa B
apXITeKTYpHO-TeaTpaIbHIN AisutbHOCTI. Hamu OyB BpaxoBaHU# 3arajdbHUN KOHTEKCT
PO3BUTKY apXiTEKTYpH MOYATKY — IMEpIIoi MOoJOBUHU XX CT. AKIEHT 3pO0JIeHUN Ha
BHU3HAUEHH] 30BHIIIHIX, KYyJIbTYpHO-ICTOPUYHUX Ta OCOOMCTHX OlorpadiuHux
(haxTopiB BIUIMBY Ha (POpPMYBaHHS TBOPUUX IHTEPECIB MalCcTpa.

B TpeTrhoMy po3auii OUIBIN JETadbHO aHAMI3YIOThCS PE3yJIbTaTH TBOPUOL
aisibHOCTI @. Kiznmepa B pi3HMX HampsMKax: (YHKIIOHAJIbHO-TUIIOJOTIYHOMY,
(hopMaIbHO-ECTETUYHOMY, TEXHOJOTTUHHUX PIIISHHSIX ClICHOTpadiuHUX 1/1eH.

OcoObnuBicTio TBopuocTi @. Kiznepa € BUKOpUCTAaHHS JOCHIIKEHHS B SKOCTI
MPOEKTHOTO MeToy. Bci HeliMoBipHI ¢aHTa31i Ta KOHLEMIIi MaliicTpa Mald YiTKe 1
JIOT1YHE MIAIPYHTS, BUKJIaJI€HE HUM B TEOPETHUYHHUX MpallsiX, Ta MEepeBIpEeHe MiJl Yac
HAyKOBHX €KCIIEPUMEHTIB.

B ocHOBY Bcix po3poOOK BBIWIILIA EKCIIEpUMEHTabHA CKjIagoBa. HoBui
miaxig Ta cnocid tBopuoro mucieHHs ®. Kiznepa 3aramom BiANOBiIaB AyXy vacy,
BiJI0Opa)kaB MparHeHHs /0 MO€IHAHHSA HAyKH Ta MHUCTELTBA, IPUPOJIU Ta TEXHIYHUX
BUHAXO/IB, LI0 CTaj0 KJIIOYOBOIO 11e€r0 Bcix #oro TBopiB. Kiznep mnparHys
BCTAHOBUTH MPABUJIbHI BITHOIIEHHS MDXK IJIAJa4eM 1 OTOUYIOUUM CEpEIOBHUIIEM Ha
OCHOBI MEBHOTO MOPSAKY 1 KOHTPOJt0. ToMy BIH €KCTpaIloioBaB 171€1 TeaTpajibHOro
MPOCTOPY HA MPOEKTH BUCTABKOBOTO AM3aiiHy Ta B3araji Ha BCIO CBOIO apXiTEKTypHY
MPAKTHUKY.

Jis  mpoBemeHHS cucteMaTWdyHux —jpociuimkenb @.  Kismep cTBOpUHB
«JIaboparopiro kopemnsii nuzaitHy». JlocmimKeHHSI CTOCYBaJIMCh BUBYECHHS YHCTOI
dbopMH Ta MOXIMBOCTEW 1ii 3aCTOCYyBaHHA B apXiTEKTypi Ta MPOMUCIOBOCTI.
JlabGopaTtopis Oyna 4YacTHHOIO MAacHITAOHOIO NPOrPAMHOIO EKCIIEPUMEHTY B
Konymb6iiicbkoMy yHIBEpCUTETI, SIKHH MaB 3a METY AOCIIIUTH HAyKOBUHM MiAXIJ 10
IU3aiiHy, apXITEKTYpH Ta MICTOOY1yBaHHS.

Kiznep 3anpornoHyBaB OpraHiuHy apXiTeKTypy >KMBOI MallMHU (a HE MalIMHU
JUIA KUTTS), KA MOXE MOMEHTYBATH CBOE€YACHUU pPyX CYCHUIBHMX 1 TUIECHHUX
3BM4OK. Kiznepa He 1ikaBwia (yHKI[IOHAJIbHA CTaTUYHA apXITEKTypa, A€ Tija
HANpPYXYIOTbCA pyXaTHCS B HEPYXOMOMY HaBKOJHIIHBOMY CEpEIOBHUII, aje

HATOMICTb HOTr0 3alikaBuia 010TEXHOJIOTTYHA apXITEKTypa, IO MEPEKIAAAE HAMIPYTy



BiJl JIIOJIMHU Ha 1HCTpyMeHTH. Kiznep mparHyB BUKOPUCTATH TEXHOJOTIIO 3aTyYCHHS
OpraHiB 70 Jii 3 METOI CTBOPEHHs 30ajJlaHCOBaHOiI OOCTAHOBKM 3aTUIIKY Ta
auckoM(dopTy - po3cialbieHHs Ta HaIMpY>KEHHS - CKOPOYEHHS Ta PO3LIMPEHHS Yy
CHIBBITHOCHOMY  4acOBO-NpOCTOpoBoMy  KoHTHHYyymi. Jlna Kisnepa Oyno
HaJ3BUYalHO BaXXJIMBUM PEIHTErPYBaTU CYCHUIbCTBO B HABKOJMIIHINA MPOCTIP, TOMY
BiH 3alPOIOHYBAB MMOB'I3aTH MUCTELTBO 1 HAYKY B €JUHY OY/IIBEIbHY MPAKTUKY.

B uyerBepTrOoMy posminmi Oyno BU3HAYEHE MICIE TCOPETUYHOI 1 MPAKTHYHOI
cnaguman @O, Kiznepa B cydyacHi apXiTEKTYpHO-MHUCTELBKIM  iSIIbHOCTI.
BuxopucTtanss cy4acHoOi 3arajJbHOHAayKOBOI METOAOJIOTIT nependadano 3aCTOCYBaHHS
CHUCTEMHOT'0 MiAX0AY 3 BUKOPUCTAHHSAM KOMIUJIEKCHOTO JOCIIIKEHHS apXITEKTypHO-
creHorpa1yHOrO MUCTEITBA SIK CUCTEMH.

B pesynbrari mpoBeaeHOro AOCHIHKEHHS OYyJ0 BCTAHOBJICHO, IO TBOPYUN
nopobok @. Kiznepa 103BOJIAE€ BIIHECTH HOTO JI0 HU3KH MPOBIJTHUX aApXITEKTOPIB
kinng XIX — mouyatky XX croniTra. Moro morasmM Ha IpoLeC apXiTeKTypHO-
AN3aiHEPChKOI TBOPUOCTI 3HAYHO BUMEpPEAUB CBiM yac. Inei maiicTpa MOXyTh OyTH
3aCTOCOBaHI B CyYacHId apXITEKTYpHIM MpaKTHIll, L0 MPOJEMOHCTPOBAHO Ha
peanpbHUX TpukKiIagax poOiT. Oco0nauBy MIHHICTP MAarOTh MHOTO apXiTEKTYypHO-
TeaTpajbHi TBOPH, 110 CTAIH 3HAYHUM BHECKOM B CBITOBY CLIEHOTpadio Ta pO3BUTOK
Cy4acCHOTI'O TeaTpy.

Kitouosi cnosa: @. Kiznep, koppeaii3m, apxiTeKTypa TeaTpajabHOTO TPOCTOPY,

cueHorpadis, Tpanchopmaiiisi IpocTopy, 010TEXHOJIOT1i, THyYKa apXITEKTypa.

SUMMARY
Yanchuk K. V.Architectural and theatrical works of F.Kiesler. -
Qualificationresearch paper on the rights of a manuscript. Thesis for the Candidate of
Architechture (Doctor of Philosophy): Specialty 191 Architecture and Urban-
Planning. — Lviv Polytechnic National University of the Ministry of Education and
Science of Ukraine. Lviv, 2021.
The thesis is devoted to the study of F. Kiesler’s architectural and theatrical

creative work and its embodiment in the current cultural space.



The paper presents a detailed analysis of domestic and foreign research into F.
Kiesler’s work, outlines the state of performed investigations of the research topic of
F. Kiesler’s architectural and theatrical work, elaborates the methodology of the
study, identifies areas of F. Kiesler’s architectural and theatrical work, examines his
theoretical and design works in the framework of contemporary trends in design and
architecture.

In the first chapterof the thesis, the theoretical and methodological basis of the
research was developed. The literature review of the relevant works on the chosen
topic made it possible to determine the lines of inquiry into F. Kiesler’s creative
heritage, in particular regarding the study of master's biography and its historical
aspects; review and analysis of some architectural and scenographic solutions
proposed by Kiesler; synthesis of findings related to F. Kiesler’s overall architectural
and scenographic heritage; study of the creative method, artistic conceptsand their
analysis; general conclusions concerning the results of previous studies of F.
Kiesler’s creative heritage; determining the importance of F. Kiesler’s creative work
for the development of national and world art and architecture.

The relevant methodological approaches to the consideration of the collected
research materials, stages and principles of the study are determined. It should be
noted that F.Kiesler’s creative work is a versatile and absolutely unique
phenomenon, so it should be addressed with an utmost consideration and insight. The
diversity of F. Kiesler’s interests led to the formation of a new worldview, which is
clearly reflected in his creative endeavour.

The second chapter examines F. Kiesler’s creative work in architectural and
theatrical activities. Due regard was given to the general context of the architecture at
the beginning — the first half of the XXth century.Special emphasis is laid on
determining the external, cultural, historical and personal biography factors effecting
the formation of the creative interests of the master.

The third chapterpresents a detailed analysis of the results of F. Kiesler’s
creative activity from variousperspectives: functional-typological, formal-aesthetic,

as well as technological solutions of scenographic ideas.



It is shown that aspecific feature of F. Kieser’s work is the application of
research as a design method. All of the master’s versatile fantasies and concepts
apparently had clear and fairly logical grounds, set out by him in theoretical works
and tested in the course of scientific experiments.

We hold that at the basis of all elaborations in F. Kiesler’s work there was an
experimental component. F. Kiesler’s new approach and a way of creative thinking
was intrinsically in vein with the spirit of the time, reflected the desire to combine
science and art, nature and technical inventions, which became the key idea of all his
works. F. Kiesler sought to establish the proper relationship between the viewer and
the surrounding environment drawing on a certain order and control. Therefore, he
extrapolated the ideas of theatrical space to exhibition design projects and in general
to the entire architectural practice.

To conduct systematic research, F. Kiesler set up the Design Correlation
Laboratory. His research was concerned with the study of the pure form and the
possibilities of its application in architecture and industry. The laboratory was part of
a large-scale program experiment at Columbia University aimed at exploring the
scientific approach to pre-design, architecture and urban planning.

Further, F. Kiesler proposed an organic architecture of a living machine (rather
than a machine for life) that can moment the timely movement of social and bodily
habits. F. Kiesler was not engaged with the functional static architecture, where
bodies tend to move in a stationary environment, but instead he was interested in
biotechnological architecture, which translates stress from humans or tools. F. Kiesler
sought to use bodily involvement technology to create a balanced atmosphere of
coziness and discomfort —those of relaxation and tension — contraction and expansion
in the relative temporal-spatial continuum. It was crucial for F. Kiesler to reintegrate
the society into the surrounding space, so he came up with the idea of linking science
Into a single construction practice.

The fourth chapter identified the place of F. Kiesler’s theoretical and practical
heritage in modern architectural and artistic activities. The use of modern general
scientific methodology involves the application of a systematic approach drawing on

a comprehensive study of architectural and scenographic art as a unified system.



As a result of the conducted study, it was found that F. Kiesler’s creative work
gives every ground to refer him to the prominent architects of the late XIXth — early
XXth century. His views on the process of architectural and design creativity were far
ahead of their time. As demonstrated by real examples of master’s work, his ideas
can be applied in modern architectural practice. Of particular value are F. Kiesler’s
architectural and theatrical works, which truly are a significant contribution to world
scenography and the development of modern theater.

Keywords: F. Kiesler, correalism, theatrical space architecture, scenography,

space transformation, biotechnology, flexible architecture.
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